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brothers’ amazing suc-
cess in the sixties and 

seventies.  During this period their sculptures were featured 
in major periodicals such as Time, Life, and the New Scientist 
magazines, in many films, and on highly prestigious tours and 
exhibitions all over the world including the 1970 Osaka World 
Fair, where their exhibit had five million visitors.  They also 
exhibited at the Museum of Modern Art in New York, and 
even appeared three times on the Ed Sullivan Show.
 The book also includes numerous amusing anecdotes 
detailing meetings, working relationships and friendships 
with major forces in the art world such as Jean Cocteau, 
Yehudi Menuhin, Edgard Varese, Ravi Shankar, John Cage, 
Edith Piaf, and Jacques Brel. 
 The Baschet Brothers are very caring people as was 
shown by their work with the New York School for the Deaf 
during the late sixties when they were very successful in devel-
oping musical instruments for the deaf.  This included instru-
ments for those who are profoundly deaf, but remain sensitive 
to vibrations such as those felt through the floor of a train.  
With the help of the mechanics teacher and his students, 
they made instruments designed to vibrate against the floor 
so they could be sensed by the foot.  Then they made other 
instruments whose vibrations traveled along Kleenex-covered 
extensions that the children could bite down on.
 I found it very interesting that Francois stated that 
the Baschet Brothers’ “many years of experience proved that 
one is assured a great success with water, harmonious shapes 
and sounds, visitor participation, game-like activities, and the 
motion of animated objects”.
 The book includes photographs of Baschet Cristal 
musicians including GMI members Michel Deneuve, 
Catherine Brisset, Cathy Tardieu, Ingeborg Stein, Frederic 
Bousquet, Thomas Bloch, and Dennis James.
 A page at the end of the book provides an excellent 
description of how the Baschet Cristal is played.

“The musician dips his fingers into a bowl hanging 
under the keyboard.  The wet fingers stroke the glass 
rods.  The water works like the rosin of a classical 
violin bow.

The acoustical principle of the instrument is the cre-
ation of the sound inside heavy metal pieces, contrary 
to normal instruments that are as light as possible.

The sound is created by the vibration of tuned metal 
bars.  (The glass made no sound.  It works like 
bows.)

These bars are anchored onto a heavy plate, collect-
ing the vibrations.  Vibrations are funneled towards 
acoustical amplifiers (sound radiators), made out of 
a stainless steel sheet folded by hand by the sculp-
tors Baschet and two fibreglass cones.  These cones 
amplify the sound and add harmonics (overtones) 
and echo.

No electric, no electronic devices are involved.”

— BASCHET from page 1 —

 Hello, Anna and Arkadiusz from Poland are speaking!  
We play the musical glasses and we do it as the GLASS DUO 
ensemble.  We would like to say hello to every GMI member.  
We hope we have some interesting news for you from our 
place - Gdansk, where we live.  So... 
 A few months ago we started to talk about our perfor-
mance at the Mozart Festival in Gdansk.  There were many 
ideas and suggestions as to which way should we do it, but 
after a long talk with the organizer we found the solution.  We 
were really surprised when we found more information about 
other musicians invited to the “Mozartiana”.  It was the first 
of this kind of festival organized by Mr. Jan Lukaszewski and 
his Polish Chamber Choir so it was going to be unusual. 
 We looked at the festival program and read about 
Schola Cantorum Gedanensis, Ryga Philharmonic Orchestra, 
Silesian String Quartet and other interesting groups that make 
classic as well as jazz and electronic music.  We could also find 
information about concerts by Jozef Skrzek, Emil Kowalski 
Jazz Quintet and Zbigniew Namysłowski.  It was fantastic 
enough but we didn’t think we would have a much bigger sur-
prise.  It turned out that we would have a unique occasion to 
meet other glass musicians there.  In addition to our GLASS 
DUO, the festival organizer invited the Schönfeldingers - from 
Vienna.  We were truly excited. 
 We must say that we hadn’t met other glass musicians 
before.  Just one time - a few years ago, we were in Warsaw 
and heard  Mr. and Mrs. Schönfeldinger.  There was not 
enough time to speak that evening - what a pity...  We also 
didn’t have a look at their instruments very carefully.
 Now we were dreaming about the possibility of touch-
ing and playing these extraordinary instruments.  Until now 
we saw the glassharmonica just in the museums, and the ver-
rophone we know just by the photos. 
 A few days before the festival beginning we contacted 
Chris and Gerald.  We made an appointment. 
 The evening we met each other was really nice.  We 
first spoke about problems and doubts concerning playing 
glass instruments, being on the stage...   And we made another 

Greetings from Gdansk, Poland

appointment in order to try the instruments.  The next day we 
played an armonica and the verrophone.  And we were so sur-
prised.  We thought we could play well, but we couldn’t.  The 
technique was probably similar but, for sure, not the same.  
 Both the Vienner Glasharmonika Duo and GLASS 
DUO concerts had aroused a great interest.  There were a lot of 
people sitting and standing in Abbot Palace.  The atmosphere 
was really good.  We played the second part of the piano con-
certo, thinking: why Mozart didn’t write it originally for musi-
cal glasses??? 
 After all we can say what was the most important for 
us: 
 1. - a great satisfaction and a new experience we made 
there.  Two months ago we played a concert just with Chopin 
pieces.  Now we performed only Mozart. 
 2. - a possibility to meet with other glass musicians.  
Not only on the occasion of rare instruments festival. It was 
really nice!

by Anna i Arkadiusz Szafraniec

News from
Saint-Petersburg, Russia

I have recently participated in a Russian cultural event in 
Venice, which was a response to 2005 “Venetian carni-
val” in Saint-Petersburg.  I have attached to this message 
my picture from this event. 

Alexander Lemeshev
AlexanderLem@yandex.ru

1st email:
The idea is very simple.  We want to create a web page with 
all information about glass music including performers, 
instruments, historical information and notes.  We can put 
scores on the internet to have composers look at them so 
that they know about the musical possibilities.  We often 
have to do that and it would make it much easier.  We can 
post links to everybody.  I would suggest that there will be 
no costs for GMI, not even the hosting.  I suggest that I use 
the 200 Euro dues money that I wanted to give you from me 
and Martin.  When I don’t have to pay my dues, I would take 
all costs for this website.  It is much easier and cheaper than 
to transfer the money and sending cash seems a risk for 
me.  Of course everybody can send us information that they 
would like to publish there.  We also would like to install a 
forum for discussions, like I started with Zeitler about how 
Franklin got the idea.  We also would like to make the GMW 
Newsletter online and that could help to save a lot of money 
for GMI.  It can be printed, but perhaps only for them who 
want to or need it.  The language will be English and others 

The following is taken from two emails from Sascha. 
Please review send any comments to Sascha Reckert 

(Sascha.Reckert@sinfonia-di-vetro.de )
and Carlton Davenport (GMIpres@earthlink.net).

A Proposal from
Sascha Reckert

 I strongly recommend the purchase of this book.  I am 
sure that GMI members would enjoy reading it.  Anyone wish-
ing to purchase it should contact Michel Deneuve by email 
(micheldeneuve@aol.com). 
 Festival attendees who visited the Atelier and 
Bernard’s studio enjoyed a rare opportunity made possible by 
the fact that the Festival was in Paris.  We owe Thomas Bloch 
a debt of gratitude for his inclusion of this wonderful day of 
activities in the Festival program.  We are extremely grateful 
to those at the Atelier (Michel Deneuve, Therese Braunstein, 
and Mary Lyons), and Bernard and Marguerite Baschet 
and the others at the studio in St. Michel Sur Orge for their 
warmth and generosity.
 My glass music experience was greatly broadened 
that day as I’m sure it was for the others who participated.  
The genuine enthusiasm and interest of the GMI members 
present was clearly apparent when they were trying out the 
instruments.  I know that Dean Shostak has purchased a 
Cristal since the Festival and know of others who indicated an 
interest in doing the same.
 We in GMI are so fortunate to have Francois and 
Bernard Baschet and their wonderful Baschet Cristal in our 
organization.

see SASCHA, back page

The Schönfeldingers, left, and the Szafraniecs, right.


